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FOREWORD 


German painting of today is not as well known in this country as it deserves to be. In fact, 
there has been no large group exhibition of works by living artists for many years. Thus 
in devoting this, the fourth in its series of international contemporary art exhibitions to 
Germany the Corcoran fulfills a need long overdue. 

Many individuals and institutions have contributed to its realization. Hie Embassy of the 
Federal Republic of Germany, through whose cooperation and sponsorship the exhibition 
has been organized, has taken a keen interest, and its staff has been unfailingly helpful 
especially Dr. Hanns-Erich Haack, Counselor in Charge of Educational and Cultural Affairs, 
and Dr. Martin Schott, Second Secretary. When I was in Germany selecting the paintings, 
Dr. Karl Gustav Gerold of the Cultural Section of the Foreign Office was both enthusiastic 
and cooperative. Miss Karin Wedeke, on the staff of the Inter Nationes Besucherbetreuung was 
also charmingly efficient. The staff of our Embassy at Bonn was most helpful and interested, 
particularly Mrs. Dorothea von Stetten, Exhibits Specialist. 

Among my museum colleagues, thanks are due Dr. Gunther Busch, Director of the Kunsthalle, 
Bremen, and especially to Professor Dr. Alfred Hentzen, Director of the Hamburger Kunst¬ 
halle, who graciously allowed the paintings to be assembled in his institution. 

I also wish to express my appreciation to the numerous individuals who gave generously of 
their time and knowledge of contemporary German art. Mr. Warren Delano Robbins kindly 
put at my disposal his extensive files. I was fortunate in having the advice of John Anthony 
Thwaites, noted art critic and lecturer on German art. To him, added thanks are due for the 
biographical notes on the artists and the perceptive Introduction . 

The staff of the Corcoran, notably the Assistant Director, Gudmund Vigtel, who designed 
our installation, Donelson F. Hoopes, Curator of Exhibitions, supervisor of the exhibition 
during its tour of the United States, Carolyn Smith, my efficient secretary, and Mary Forbes, 
Registrar, performed their roles with their wonted skill. Appreciative thanks for her work 
in coping with a voluminous correspondence and the preparation of the catalogue manuscript 
go to my daughter, Susan Cheney Williams who travelled with me for seven weeks throughout 
Germany. The Corcoran is grateful to the museums, collectors and dealers, who, at con¬ 
siderable inconvenience to themselves, made individual works available. But it is to the artists 
themselves, who cooperated wholeheartedly in the project that the Gallery owes the greatest 
debt of appreciation. 


HERMANN WARNER WILLIAMS, JR. 
Director, The Corcoran Gallery of Art 





SIXTEEN GERMAN ARTISTS 


In 1950 a Paris periodical, Art d 3 Au)ourd 3 hui, brought out the results of a questionnaire. Young 
artists had been asked whom they admired. Of the first generation, Klee and Kandinsky 
came out top; Hans Hartung of the contemporaries. All three exiles from Germany. A few 
years later they were joined posthumously by Wols, the European father of the Tachism 
which swept the continent. A French critic, Michel Ragon, wrote in 1956: “But for the Nazi 
persecutions, it is almost certain that Germany would be the center of artistic creation today.” 
In fact the Nazis drove out, or drove underground, all those who would have made the 
German art of the next period. Of the elder generation Willi Baumeister alone survived 
unharmed. As teacher or as model he fathered many of the painters of today. Meanwhile, 
the first postwar decade was very thin. And-naturally enough-it is these men, all nearing 
or past sixty now, who have been represented as “young German art.” This would not matter 
but for one thing more. If Paris makes one think of Feudalism, with the dealers as the feudal 
lords, the German art world is an oligarchy more like Venice. A small group of art-historians, 
museum-directors in the lead, determines in the main what shall be bought, who gets the 
prizes or fellowships and what work will be shown abroad. Into this oligarchy, then, the 
leading postwar painters were admitted. Today these are official and representative and are 
not criticised. What is more serious, as jury members and in other ways they help dictate their 
own successors. This has tended to mean that many stronger challengers have been held back. 
In their place clever conformists are in favor. A decade of such policy has given art in 
Germany a false facade. It tends to hide the real creative talents which emerged around the 
middle fifties behind the natural weakness of ten years before. Of course with time most 
-but not all-of the new painters of ability have forced their way. One or two have been 
adopted from the start. But only one, Emil Schumacher, has established himself inter¬ 
nationally. 

The importance of this exhibition is that Dr. Hermann Warner Williams has come in from 
the outside, unaffected by German art politics. His choice is based quite simply on his judg¬ 
ment of the artists’ quality. Some of the individuals are successful, some almost unknown. 
The number he could take in any case was limited. It would perhaps be possible to include 
other names. A most important one is missing: that of Schumacher. The coinciding of the 
Venice Biennale, a personal retrospective and the Sao Paulo Biennale next year made it 
impossible to get enough first-rate examples of his work. Apart from this, in my opinion 
the sixteen artists here do represent the best creative force in Germany today. By chance, the 
count falls equally in two age-groups: eight around fifty, eight in their middle thirties-in 
one case twenties-now. Again by chance and not design there is one woman in each group. 
The gap between the generations, though, is very small. None of the elder artists was fully 
ripe much before 1955. Next year, and strangely almost all at once, the younger were 


beginning to emerge. At late-maturing generation (hangover of the Third Reich) has met one 
early ripe. There is no rivalry. It is the age in which the painters live and not their personal age 
is the thing which determines their style. Since schools, national or regional, are past, all 
their affiliations are to international trends. Abstract Expressionism and Impressionism, more 
or less, form the first groups. There follow two stylistically “old fashioned” men, the one 
expressionist, the other geometrical. Next, two out of a group, perhaps the most “con¬ 
temporary,” with connections to the late Yves Klein le Monochrome in Paris, to Fontana and 
Spazialismo in Italy. With them one can class a third, who makes a kind of counterpart. Then 
come non-abstract artists, who include both the two women here. Metaphysical Realists 
might be a name for them. Finally there is a solitary surrealist, or neo-surrealist. This sounds 
more cut-up than it is. Painters within the groups vary so much that many would reject 
association. On the other hand, the influence and parallels are often strong from group to 
group. These categories then, like all such things, are only useful as a start. They should be 
thrown off as one goes along. 

I must begin with the absent Emil Schumacher. Those who have seen his exhibitions at Kootz 
Gallery will know his work. He is no pioneer and yet he has a very personal style. In paint- 
quality, rhythm and sensibility he is probably the best German painter alive. He has 
also the most subtle sense of color and material. Rupprecht Geiger is his complimentary 
opposite. In the strict sense, he is hardly a painter at all. His forms are simplified up to the 
limit of the possible. Contrasts are often violent and he is quite uninterested in paint. But he 
is a visionary painter and the vision is that of our own time. His sole relationship in art is one 
of temperament and not of style, to the German Romantic movement of the 19 th century. 
Geiger is, perhaps, the most original painter in Germany within this period. Fred Thieler 
is sometimes accused of “imitating the Americans.” With the same injustice he could be accused 
of “imitating” the Italians Vedova or Bertini. In fact, like Geiger, he offends the Europeans 
by his lack of charm and manners, the violence of his gestures, the electric coldness of his 
color scheme. Thieler is an ecstatic, a revolutionary, who feels the crisis of the times and 
projects it with all his force. “Such men are dangerous,” not often loved. Hans Kaiser is 
another of the kind. His work has more a landscape-basis, but there is the same explosive 
quality. The dispersal of color-forms in space makes me think sometimes of J. M. W. Turner. 
Kaiser’s dynamics are less wild than they seem. When one has absorbed the first shock, all 
takes its place-and space-with great precision. There is even a serenity. Peter Briining is 
the youngest painter in this group, one of the youngest in the exhibition. He has been lucky, 
lucky in acceptance and in speed of growth. Criticised for producing in an established style, 
in actual fact his personal development has been consistent from the start. He draws even 
more upon the landscape than does Kaiser and interprets it in a more calligraphic way. He 
has established a mastery of picture space and picture plane which for his age are very 
notable. 

In the second group, Hann Trier is not, I think, unknown in the United States. He spent 
some years in the fifties, on the American continent, when his neglect in Germany forced 
him to emigrate. Trier really fits the label of abstract impressionist. He flits along the 
border of sense-experience. The way his color shimmers in a web of lines makes one think 
of Bonnard, even of Renoir. The most French of German painters, though, is K. F. Dahmen, 
both in style and sensibility. He was shown in Paris galleries long before he was recognized 
in Germany. He introduced Tachism, to see it pirated by epigones. Dahmen’s own work is 
strongest in collage. The effort of destroying and recreating a material draws a strength out 


in him, stimulating both his tactile and his color sense. In Josef Fassbender the graphic side 
predominates. Without his prints and drawings, more than half the man is lost. He has 
a strange, secret world, where every image is ambiguous. The themes are abstract legends, like 
the legends of Paul Klee, though different in style. They flower best in the half-dark of 
his black-and-white lithographs. Occasionally they consent to be translated into oil. If 
Fassbender is only half a painter, HAP Grieshaber is not a painter at all. The woodcut, 
usually in color and often of tremendous size, is his exclusive medium. Since he often makes 
only one or two impressions, these are nearer monotypes than prints. Grieshaber is a type of 
expressionist. He has even something of the Jugendstil , of art nouveau. But his architectural 
sense of form and space put him in another category too. So it comes that one of his sincere 
admirers is Gerhard Wind, the only geometric abstractionist here in the exhibition and 
a painter of the younger group. Like Grieshaber, Wind has taken a traditional style, and 
transformed it. He has continued and developed Doesburg’s £C conter-composition” from where 
the Dutchman left it thirty years ago. Wind too uses the diagonal to set the static rectangles 
in movement. But he has freed it from Doesburg’s Neoplastic formula. And he extends the 
whole in terms of color very subtly, used as weight. There emerges, oddly enough, what the 
American industrial realists of the thirties sought and failed to find: the soul of the 
machine. 

The painters Heinz Mack and Otto Piene are friends, partners in publication and co-leaders 
of the one new movement in Germany today. Neither paints exclusively; and both Mack’s 
aluminium Light Relief and Piene’s Light Ballet are being shown. In point of view, the 
artists stand for a reaction against postwar art in Europe. They are positivists, optimists and 
purists and seek an art of space and light and hope. Esthetically, they represent a new phase 
of that space research which cubism began. Their method is vibration , the activity of the 
picture plane; their objective, space as extension. Reinhold Kohler does not belong to the 
(international) group around Mack’s and Piene’s publication Zero. He stands between the 
generations and was stamped by war and its destruction at a very early age. In his method 
of work, building up and scraping down again, he is nearer to Schumacher. With decollage he 
has invented a similar technique for graphic art. Yet the final result, with its dry color, 
repeating structure and vibrating plane, is on the Zero line. Kohler however has one thing 
which these painters lack, historical and tragic sense. 

In Germany no new non-abstract art of interest evolved after the war for more than a decade. 
In the last three or four years, though, something new has been apparent. It is non-abstract 
rather than representational. Object or figure is sometimes more, sometimes less recognizable, 
but it is never an end in itself. In point of view, if not in style, these painters follow 
Dubuffet, whose themes are always metaphysical-an idea, a wish, a memory-and often 
ambiguous as well. How far this is a product of the present period is shown by Irmgart 
Wessel-Zumloh. For years she painted in the late expressionist, then in the post-cubist tra¬ 
ditions. She has a fine color sense and quality of paint, but her work was not highly original. 
Then came a change. The shallow architectural space of Braque was loosened up, stretched 
out and set in motion. It grew into a kind of flow. Objects lost their material character. Color 
ceased to be descriptive and became, so to speak, musical. A rhythmic tension unified the 
whole. There was an instant gain in personality and strength. Just about the same time 
Johannes Geccelli, some fifteen years her junior, went through a similar development. He had 
been in the blind alley of “objective abstraction,” rather like the early Sheeler, Hopper or 
O’Keeffe. Then gradually a kind of modulation changed the whole. Spaces became more 


important than were solid forms. Objects grew into signs, but with a strange life of their 
own. Paint surfaces acquired a new strength. Plastic description was replaced by form and 
space as a continuous unity. A further decade younger than Geccelli, Roswitha Liider is the 
“baby” of the exhibition. She only touched on late Expressionism. Almost from art school 
she found a personal style. At first there was a natural clumsiness in her big forms, but she 
has had a fast and sure development. The ambiguity which marks her themes gives them 
added significance. The fineness of her color sense in the low tones allows her to show figur¬ 
ations almost as a silhouette without losing the internal relationships. 

The surrealist revival in Germany is a recent thing too. As a result, most of the painters are 
still very young and will be stronger in a year or two than they are now. Paul Wunderlich 
alone is really ripe. He develops, like many of the classical surrealists, from Jugendstil. His 
themes have all the horror of our times. The figures often look like the survivors or descendants 
of an atom-bomb catastrophe. He is violent, satirical, often obscene. But he is also tender, 
humorous and curious of human oddities. The etching was Wunderlich’s first medium and 
it is only lately he has mastered oils. Now these have the same autonomous space which gives 
his prints pictorial quality, without having lost the quality of line. One sees great possibilities 
for his development. 


JOHN ANTHONY THWAITES 
Art Critic, Deutsche Zeitung , 
Cologne 



BRUNING 


1 Number 52, 1960, oil, 49 3 /4X6lV4 
Lent by Galerie Anne Abels, Cologne 

2 Number 85, 1961, oil, 57V2X45 Vig 
L ent by Galerie Anne Abels, Cologne 

3 Number 103, 1961, oil, 31 3 /8x38V2 
Lent by Galerie Anne Abels, Cologne 

4 Number 92, 1961-62, oil, 67Vsx79 
Lent by Galerie Anne Abels, Cologne 

5 Number 59, 1962, oil, 31 3 /8x38V2 
Lent by Galerie Anne Abels, Cologne 


Peter Briining was born in 1929 in Dusseldorf. He studied under Willi Bau- 
meister at the Stuttgart Academy (1950-52). Since then he has lived in Ratingen 
near Dusseldorf. In 1955 he was awarded the Forderpreis of the Cornelius Prize 
of the City of Dusseldorf, (an award for young painters), in 1959 a fellowship by 
the Kulturkreis of the German Industrialists Association, in 1961 the Villa Romana 
prize and fellowship for Florence, Italy and a prize in the Premio Lissone competi¬ 
tion in Italy. He is represented in the Museum collections of Leverkusen, Krefeld, 
Mannheim and the Wallraf-Richartz Museum of Cologne. Also in the Lissone 
Museum in Italy and the Carnegie Institute in Pittsburgh. Among the international 
exhibitions in which he has taken part are: “Comparaisons” at the Musee d’Art 
Moderne, Paris (1957), Salon des Realites Nouvelles (1956, 1961), Premio Lissone 
(1957, 1959, 1961), Biennale Paris (1959), “Antagonismes”, Louvre, Paris (1960) 
and Premio Marzotto, Italy (1960). He was represented at the 21st International 
Watercolor Biennale at the Brooklyn Museum in 1961, and in the Carnegie Inter¬ 
national the same year. 
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DAHMEN 


6 Simoom, 1957, mixed medium, 85V2X63V2 
Lent by the Lefebre Gallery, New York 


7 Red Earthy 1959, mixed medium, 

43V2 X 35V2 

Lent by the Lefebre Gallery, New York 


8 Collagey 1962, collage, 43x29 

Lent by the Lefebre Gallery, New York 

9 Untitled, 1962, mixed medium, 
53V4X78 3 /4 

Lent by the Lefebre Gallery, New York 

10 White Composition, 1962, mixed medium, 
53 3 /4 x 44 

Lent by the Lefebre Gallery, New York 


Karl Fred Dahmen was born in 1917 at Stolberg in the Rhineland, where he now 
lives. He studied at the Art School in nearby Aachen (1931-33). He saw service 
in the war and was interned. In 1952-53 Dahmen lived in Paris and he has since 
then been constantly and closely associated with that city. He is represented in 
the Museum collections of Recklinghausen, Mannheim, Dueren, Aachen, Bonn, 
Witten, Leverkusen and Wuppertal, as well as the Boymans Museum in Rotterdam 
and the Museum of Chaux-de-Fonds (Switzerland) and Caracas (Venezuela). In 
1958 he received the first international prize for abstract painting in Lausanne, 
Switzerland. 
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13 

FASSBENDER 


11 Sykora II, 1958, oil, 55x79 

Lent by Mr. Gustav Stein, Cologne 

12 Little Hephaestus, 1960, oil, 55x79 
Lent by the artist 

13 Parable II, 1961, oil, 79x55 
Lent by the artist 


Josef Fassbender was born in 1903 in Cologne. He studied painting and graphic 
art at the Kolner Werkschulen in Cologne (1926-28), and received the Villa Ro- 
mana prize and fellowship for Florence, Italy (1929-30). In 1936 his paintings for 
the Kunstlerbund exhibition in Munich were seized by the Nazis. He saw war 
service as a cartographer (1941-44), and was in British internment (1944-46). 
During his absence his whole work was destroyed, with his studio, in Cologne. 
Since the war he has taught at the Hochschule fur Bildende Kunst in Hamburg 
and the Werkkunstschule in Krefeld and is now professor at the Dusseldorf 
Academy. He has painted a number of murals, notably that in the Beethovenhalle 
in Bonn. In 1960 he received the “Grosser Kunstpreis” of Northrhein-Westphalia 
and the second prize in the Premio Marzotto competition in Italy. Fassbender’s 
work, especially his graphic work, is represented in virtually all the German mu¬ 
seums. He has also designed a number of wall-hangings for public buildings. 
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14 The Chair , 1961, oil, 51V4X39V2 
Lent by the artist 

15 In Space , 1962, oil, 78 1 /2X57 1 /s 
Lent by the artist 

16 From the Side , 1962, oil, 59x4lV4 
Lent by the artist 

17 Sitting Figure , 1962, oil, 59x4lV4 
Lent by the artist 

18 Great Standing Figure , 1962, oil, 
78x58 3 /4 

Lent by the artist 


Johannes Geccelli was born in 1925 in Koenigsberg in East Prussia (now annexed 
by Poland). He was mobilized in 1943 when about to enter art school and was 
later in British internment. After his release, since it was no longer possible to 
return home, he moved to Dusseldorf, where he studied at the Academy (1947-52). 
He is now an art-teacher in Miilheim on the Ruhr. In 1958 he was awarded the 
“Forderpreis” of Northrhein-Westphalia and in 1960 the Villa Romana prize and 
fellowship for Florence, Italy. He is represented in the Museum collections or city 
art galleries of Recklinghausen, Witten on the Ruhr, Miilheim on the Ruhr and 
Northrhein-Westphalia. 
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19 Number OE 289, 1958, oil, 5lV2x47 5 /8 
Lent by the artist 

20 Number 311 , 1960, oil, 37 3 /4x35 3 /4 
Lent by the artist 

21 Number 315, 1961, oil, 59 3 /4x49 
Lent by the artist 

22 Number 358, 1962, oil, 47V2X39V2 
Lent by the artist 

23 Number 359, 1962, oil, 34V2X39V2 
Lent by the artist 


Rupprecht Geiger was born in 1908 in Munich, the son of the painter and etcher 
Professor Willi Geiger. He studied architecture, which he still practices in Munich. 
His first painting was done in Russia and Greece as a soldier during the war. Geiger 
is represented in the collections of the Folkwang Museum in Essen, the Krefeld 
Museum, the 20th Century Museum in Berlin, the Lenbach Gallery in Munich and 
the Bavarian State Collection. Among other international exhibitions he has shown 
at the Carnegie International in Pittsburgh. Geiger has carried out a number of 
public contracts in Munich, notably movable screen-walls in the Mensa of the 
Technische Hochschule and a large mosaic in aluminium over the entrance of the 
main railway station. 
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GRIESHABER 


24 Nuns in the House of the Spirit, 1958, 
colored woodcut, 32 x 40 

Lent by the artist 

25 Fiord Ponies, 1960, colored woodcut, 
32x40 

Lent by the artist 

26 The Sea, 1960, colored woodcut, 37x63 
Lent by Margot Liirst, Stuttgart 

27 Palaver, 1961, colored woodcut, 48V2X48 
Lent by Margot Liirst, Stuttgart 

28 Columnar Figuration, 1962, 
colored woodcut, 90x36 
Lent by the artist 


HAP Grieshaber was born in 1909 at Rot on the Rot in Upper Swabia. He studied 
art in Stuttgart and simultaneously printing in nearby Reutlingen (1926-28). Then 
he studied in London and Paris (1928-31) and traveled in Egypt, Arabia and 
Greece (1931-33). He returned in order to oppose the Nazis on the cultural plane 
and produced the “Reutlinger Drucke” (1933-40 ) and the “Drucke der Presse 
Clandestine Haguenau” while in the army (1940-45). After his return from Belgian 
internment he continued his work as lithographer and woodcutter from his house 
on the Achalm near Reutlingen, where he still lives. He has taught successively 
at the Bernstein-Schule near Sulz on the Neckar and as Professor at the Karls¬ 
ruhe Academy. He resigned his professorship in 1960 in protest against the 
treatment of his students by the city school authority. He has been awarded the 
“Junger Westen” prize of Recklinghausen (1951), the Oberschwabischer Kunst- 
preis of Saulgau, (1957), the Cornelius prize of Dusseldorf (1962) and the city 
prize of Darmstadt (1962) and is a member of the Akademie der Kiinste of Berlin. 
He is represented in all international exhibitions of the graphic art and his wood- 
cuts are in virtually all German museums. He was shown in the German pavilion 
at the Venice Biennale this year. 
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KAISER 


29 In the Silver Room, 1961, oil, 41x29V4 
Lent by Dr. Gerhard Groot, Soest 

30 Homage to the late Lovis Corinth, 1961, 
oil, 40 7 /sx29 

Lent by the artist 

31 Near the Old Room, 1961, oil, 41V4X29V2 
Lent by the artist 

32 Vedova on Ibiza, 1961, oil, 40 7 /sx29 
Lent by the artist 

33 White Line, 1961, oil, 29x40 7 /s 
Lent by the artist 


Hans Kaiser was born in 1914 at Bochum, in the Ruhr district of Westphalia. He 
was trained and apprenticed as a craftsman. As a painter he is self-taught. He 
was mobilized in 1936 but showed such resistance to military life that he was dis¬ 
charged after one year’s service with a nervous breakdown. He now lives and works 
in Soest in Westphalia. He is represented in the collections of the Luebke Museum 
in Hamm, the Landesmuseum in Munster, the Maerkisches Museum in Witten and 
the City Art Gallery in Bochum. Until he won the Morgner Prize in 1959 Kaiser 
was unknown as a painter. He is still better known for his stained glass windows 
in the Patrocli cathedral in Soest and in public buildings in Schwelm, Iserlohn, 
Witten, Luedenscheid and Dortmund. He has never taken part in an international 
exhibition and this is his first showing outside Germany. 
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KOHLER 



34 1960 X (October), mixed medium, 
62 1 /4X39V2 

Lent by the artist 

35 1961 IV (April), mixed medium, 
62V4X39V2 

Lent by the artist 

36 1961 V (May), mixed medium, 63x4372 
Lent by the artist 

37 1961 X (October), mixed medium, 
63X43V2 

Lent by the artist 

38 1962 III (March), mixed medium, 
47V4X63 

Lent by the artist 


Heinz Reinhold Kohler was born in 1919 in Dortmund. He was mobilized at 
nineteen and served throughout on the Russian front. During this time he made 
some two thousand drawings, which he has never shown. At the same time he 
began to write texts, which he has never published. He has had no art training 
and has invented his own techniques, such as decollage , which he was using as early 
as 1948. He settled first at the foot of the Westerwald and then in Siegen, where 
he now lives. He is a close friend of Professor Max Bense, the philosopher of 
modern art. Kohler has exhibited little, and outside Germany not at all. His 
paintings are to be found in a few of the museums in Westphalia. 
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LUDER 


39 Figure Composition, blue and black, 1960, 
oil, 39V2X31V2 

Lent by The Karl-Ernst Osthaus Museum, 
Hagen 


40 Apocalypse, 1961, oil, 47V4X35V2 
Lent by the artist 

41 Central Figuration, 1961, oil, 31 7 /sx39V2 
Lent by Mr. Salvatore Fiume, Conza 

42 Figuration in Blue, 1962, oil, 31 7 /8X39V2 
Lent by the artist 

43 Figuration with Red and Blue, 1962, oil, 
47V4X31V2 

Lent by the artist 


Roswitha Luder-Vombeck was born in 1935 at Langenberg in the Rhineland. She 
studied at the Textile Engineering School in Krefeld (1954-55) and at the Werk- 
kunstschule in Wuppertal (1955-59). In 1957 she received the Westphalian Youth 
Prize for graphics in Munster, in 1958 a fellowship from the Industrie- und Han- 
delskammer Wuppertal and in 1959 the prize of the Deutschen Evangelischen 
Kirchentages in Munich. She has taken part in international exhibitions in Ferrara, 
Italy (1960), Klagenfurt, Austria (1961) and Uppsala, Sweden (1962). 
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MACK 


44 Dynamic Structure in White , 1960, oil, 
51V4X43V4 

Lent by Galerie Schmela, Dusseldorf 

45 White Oval , 1960, oil, 31V2X27V2 
Lent by Galerie Schmela, Dusseldorf 

46 Dynamic Structure in White on Black , 
1961, oil, 41V2X45V2 

Lent by Galerie Schmela, Dusseldorf 

47 Zig/?£ Relief , 1961-62, aluminium, 
59x3874 

Lent by Galerie Schmela, Dusseldorf 

48 Dynamic Structure in Blacky 1962, oil, 
51x67 

Lent by Galerie Schmela, Dusseldorf 


Heinz Mack was born in 1931 at Lollar in the Rhineland. He studied at the 
Dusseldorf Academy (1950-53) and philosophy at Cologne University (1953-56). 
He teaches art in Dusseldorf. He is represented in the Museum collections of Kre- 
feld, Wiesbaden and Zurich (Switzerland), as well as the private Dotrement collec¬ 
tion (Brussels) and that of the Italian painter Fontana. In the United States at the 
Carnegie Institute, Pittsburgh. He has designed a relief in concrete for a school in 
Leverkusen. Among other international exhibitions, he has shown at the Salon 
des Realites Nouvelles in Paris (1959), in the “Festival de Part d’Avantgarde” 
there (1960), in the “Movement” exhibition at the Museums of Amsterdam, Stock¬ 
holm and Copenhagen (1961) and at the Carnegie International (1962). He is active 
as a publicist and is co-editor with Otto Piene of ZERO. In 1958 he was awarded 
the art prize of the city of Krefeld. 
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51 


PIENE 


49 Pulse, Pulse, Impulse, 1961, 
smoke painting, 51x3974 
Lent by the artist 

50 Wave of Darkness, 1961, smoke painting, 
39V4X51 

Lent by the artist 

51 Fire Flower, 1962, smoke painting, 
26V4 x37 3 / 4 

Lent by the artist 

52 Sun Result, 1962, smoke painting, 
3172X3974 

Lent by the artist 

53 Light Ballet, 1962, an experiment in 
projecting moving lights by a specially 
devised apparatus 

Lent by the artist 


Otto Piene was born in 1928 at Laasphe in Westphalia. He studied at the Academies 
of Munich (1948-50) and Dusseldorf (1950-52) and Philosophy at Cologne Uni¬ 
versity (1953-57). He teaches art in Dusseldorf. He is represented in the Museum 
collections of Krefeld, Leverkusen, and the Gradska Galleria Umjetnosti, Zagreb, 
Jugoslavia, in the United States in the Museum of Modern Art, New York. His 
“Light Ballet” has had showings at the Stedelijk Museum, Amsterdam (three 
weeks) and at the St. Gallen Museum in Switzerland (six weeks). Among other 
international exhibitions he has shown at the “Festival d’art d’Avantgarde” in 
Paris and “Bewogen Beweging” at the Stedelijk Museum (both 1960), “Rorelse i 
Konsten” at the Modern Museum, Stockholm, the Carnegie International, Pittsburgh 
and the Museum of Modern Art, New York (all 1961). Piene is active as organizer 
and publicist. He initiated the influential “one-evening exhibitions” in Dusseldorf 
(1957-59) from which developed the occasional publication ZERO, which he edits 
with Heinz Mack. His collected texts were published in 1961. 
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THIELER 


54 D-I-59 Dokumenta 1, 1959, oil, 76x52 
Lent by the artist 

55 Rising Black , 1961, oil, 76x52 
Lent by the artist 

56 A-2-62 , 1961, oil, 6lV*x81 
Lent by the artist 

57 B.W. 8-6 7, Written in Blue, 1961, oil, 
58x76 

Lent by the artist 

58 R.S.-62, Red and Blacky 1962, oil, 
73x58 

Lent by the artist 


Fred Thieler was born in 1916 in Koenigsberg in East Prussia. He began with the 
study of medicine, but since he is half Jewish he was not permitted by the Nazi 
authorities to continue. He turned to art with a private teacher. Thieler was mo¬ 
bilized early, but demobilized again when those with Jewish blood were ruled in¬ 
eligible for military service. Although he succeeded in surviving, he was not able 
to study consistently until after the war, first at the Munich Academy (1946-48) 
and then graphic art with W. S. Hayter in Paris (1951-52). In 1959 he received 
a prize in the Premio Lissone competition in Italy. Also in 1959 he was appointed 
to a professorship at the Berlin Academy, where he now lives and teaches. Among 
other international exhibitions, Thieler has shown at the Carnegie International 
(1959), the Venice Biennale (1958), the Tokyo Biennale (1959, 1961), the Sao Paulo 
Biennale (1960), the Premio Lissone (1959) and at the Museum of Rio de Janeiro 
(1960). He is represented in the Bavarian State Collection and in the collections 
of the Lenbach Gallery, Munich, the Kunsthalle, Hamburg, the City Art Gallery, 
Bochum, and the Museums of Witten and Krefeld. In the United States at the 
Carnegie Institute and the San Francisco Museum. 


19 






TRIER 


59 Staccato, 1959, oil, 51V2X64 
Lent by Galerie Stangl, Munich 

60 For Two Brushes, 1959, oil, 64V4X51V2 
Lent by Galerie der Spiegel, Cologne 

61 Butterfly No. 3, 1961, oil, 51V2X38V4 
Lent by Galerie der Spiegel, Cologne 

62 Dark Butterfly, 1961, oil, 46x32 
Lent by Galerie Stangl, Munich 

63 Siren, 1961, oil, 32x46 

Lent by Galerie Stangl, Munich 


Hann Trier was born in Kaiserswerth near Dusseldorf in 1915. He studied at the 
Dusseldorf Academy (1934-38). After the war he settled down near Bonn, but for 
financial and health reasons emigrated to Medellin, Columbia. Here he remained 
three years (1952-55), with journeys to South and Central America and the United 
States. On his return he was first engaged as guest professor at the Berlin Academy 
(1955-56) and in 1957 appointed professor there. He was awarded the prize of the 
City of Darmstadt in 1961 and the “Grosser Preis” of Northrhein-Westphalia in 
1962. Trier’s paintings are now in the majority of public collections in Germany. 
Among other international exhibitions he has been represented at the Carnegie 
International (1952, 1955) and the Sao Paulo Biennale (1959). 
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64 Still Life , 1960, oil, 51x3572 
Lent by the artist 

65 With Light-Green Jug, 1960, oil, 35V2X51 
Lent by the artist 

66 5^7/ Life with Fish , 1960, oil, 3574X4974 
Lent by the artist 

67 1961, oil, 35x4574 
Lent by the artist 

68 Triptych, Yellow, 1962, oil, 4772 x 134 
Lent by the artist 


Irmgart Wessel-Zumloh was born in 1907 at Foerde-Grevenbrueck in Westphalia. 
She studied in the Academies of Koenigsberg and Berlin. Since 1950 she has spent 
long periods in Paris, Spain, Italy, Greece and the Near East, which have influenced 
her work. From 1945 onwards she has taken part in international exhibitions in 
Holland, Italy, Switzerland, Belgium and South America. In 1952 she received the 
Earnst-Karl-Osthaus prize of the city of Hagen and in 1957 the Wilhelm Morgner 
Prize, a Westphalian award. Frau Wessel lives with her husband, who is also a 
painter, at Iserlohn in Westphalia. 


WESSEL-ZUMLOH 
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WIND 


69 Figuration G VIII, Porta Portese, 1959, 
oil, 82 3 /4 x51V8 

Lent by the artist 

70 Figuration G XIX, 1961, oil, 47V4X51V4 
Lent by the artist 

71 Figuration G XX, 1961, oil, 7lx49 3 /s 
Lent by the artist 

72 Figuration G XXIII, 1962, oil, 59V8x47 3 /s 
Lent by the artist 

73 Figuration G XXVIII, 1962, oil, 71x49 3 /s 
Lent by the artist 


Gerhard Wind was born in 1928 in Hamburg. He studied at the Landeskunstschule 
(now Hochschule fur Bildende Kunst) from 1952-54 and at the Dusseldorf Acad¬ 
emy, 1954-58. In the latter period he was also assistant to Josef Fassbender on his 
mural contracts. Wind now lives and works in Dusseldorf. He is represented in the 
collections of the Kunstmuseum, Dusseldorf, the Stadtische Kunstsammlungen, 
Bonn, the Wallraf-Richartz Museum, Cologne, and in the United States in those 
of the Seattle Art Museum, the Museum of Modern Art and the Gallagher Me¬ 
morial collection of the University of Arizona. He has carried out a number of 
contracts for murals, wall-hangings, and windows in schools, in public buildings 
and for industry. Among other international exhibitions he has shown at the Venice 
Biennale (1958), the Sao Paulo Biennale (1959) and the Premio Marzotto (1960). 
In 1956 he received a fellowship from the Kulturkreis of the German Industrialists 
Association, in 1957 the Forderpreis of the Cornelius Prize (Dusseldorf), a youth 
award, and 1958 the Rome Prize with fellowship for the Villa Massimo. 
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WUNDERLICH 


74 20 July, 1944, 1959-60, oil, 47V2X35V2 
Lent by Galerie Dieter Brusberg, Hanover 

75 Alone, 1961, oil, 18x14 

Lent by Galerie Dieter Brusberg, Hanover 

76 Breakfast, 1961, oil, 14xl8 3 /4 

Lent by Galerie Dieter Brusberg, Hanover 


Paul Wunderlich was born in 1927 in Berlin. He studied at the Hochschule fiir 
Bildende Kunst in Hamburg. From 1954 to 1960 he taught graphic art at the same 
school. He has been awarded a fellowship by the Kulturkreis of the German In¬ 
dustrialists Association (1954), the national Kunstpreis der Jugend for graphic art 
(1960) and the M. S. Collins Prize of the City of Philadelphia for lithography 
(1962). In 1960 his exhibition in Hamburg was closed by the police on a charge 
of obscenity and a part of it was confiscated. Wunderlich now lives and works 
in Paris, where he devotes more attention than hitherto to oil painting. 
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